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"His sculptures have a strongly balanced architecture because their volumes
and the masses are thoroughly considered. And though they almost never
retain the proportions of the reproduced form, the resulting ensemble is
harmonious. And, above all, they emanate a sense of power."[1]
Born near Barcelona, Manolo remained always attached to Catalonia. He spent
two extended stays in Céret, a small French Catalonian village. He was under
contract to Daniel-Henry Kahnweiler at the time, and had been since 1910.
This allowed him to concentrate on his artistic creation rather than on his
financial difficulties and to make the most of his international reputation,
which was rapidly increasing, based on exhibitions and articles in the press in
France, Germany, and the United States.
Done during his second period in Céret (from 1919 to 1927), the Woman with
Arm Raised revisits the composition of the Young Catalane,[2] a work that
dated from his first stay in Céret (1910-1914).[3] This robust figure was shown
at the Armory Show in New York in 1913. The position of the raised left arm
and the tilt of the head are slightly different in the two contrapposto figures.
There was an additional figure, created just a bit before the one presented
here, titled Venus,[4] that also belongs to this series of women with raised
arms. In that version, the pose is more expressive and sensual, and the
contrapposto stance is more marked. The sequence of these three works
reveals an evolution from the highly developed and geometric forms of the
Young Catalan through to a modeling that incorporates gentler transitions in
the Woman with Arm Raised. The influence of cubism on his work was waning
and that of Aristide Maillol and the noucentisme of Barcelona was on the rise.
In the 1921 Woman with Arm Raised, Manolo interpreted the Mediterranean
feminine ideal as expressed in words by Eugenio d'Ors. He created a synthesis
between an antique style—captured in the contrapposto pose, the smooth,

serene face, and the eyes with no pupils—and the stocky solidity of Catalan
women.
In Ben Plantada, published in 1911, Eugenio d'Ors[5] described an ideal
feminine type that corresponds to that of the Catalan woman of the 20th
century, with a body "solidly planted, with harmoniously opulent proportions,
well-rounded but also conforming to the principles of ancient statuary."[6]
According to these criteria, the perfect woman was distinguished by generous
and well-balanced proportions arranged according to the ancient values of
harmony and calm. Ors' writings seem to find a strong, physical echo in the
work of Catalan sculptors of the era, and particularly in those of Maillol and
Manolo. "Manolo knew Maillol well; he was a Frenchman from Catalonia, his
neighbor in the Roussillon, and of the same generation, all of which explains
the connections between their bodies of work," claimed Kahnweiler.[7] While
Maillol sought, through his figures,[8] to display the purity of forms and the
serenity of the beauty of antiquity, Manolo devoted himself to a personal
version of his feminine ideal, which often matched the vision extolled by
Eugenio d'Ors. Woman with Arm Raised is definitely one of Manolo's works
that has the most affinity with Maillol' style.
The woman's pose, standing contrapposto with one hand on her hip and one
arm raised and folded above her head, allowed Manolo to create the sort of
rhythmic composition that he liked. With this stance, the lines broken at the
elbows and the knee create dynamic angles that contrast the volumes and the
voids. Manolo's work always has a strikingly rhythmic composition; it
expresses movement and gives a sense of dynamic balance to his pieces. The
National Museum of Modern Art has a seated version from the same period,
Femme se coiffant (Woman Doing Her Hair),[9] which has a similarly rhythmic
composition. Furthermore, throughout his entire œuvre, we find figures with
one arm raised and the other lowered to the level of the hip, expressing an
action in process; examples include Vendangeuse (The Grapepicker) (1913),
Danseuse (Dancer) (1935), Torero saluant (Toreador Waving) (1936), and
Danseuse à l'éventail (Dancer with a Fan) (1940).
This proof has a label from the Simon Gallery, which is the second gallery that
Daniel-Henry Kahnweiler ran. After the First World War, on September 1,
1920, the dealer, whose goods had been sequestered, joined up with André
Simon to open a new gallery at 29 bis rue d'Astorg. Over the course of three
auctions in 1921, 1922, and 1923, his goods were all dispersed. Fortunately, he
was able to re-buy all of his Manolo sculptures.[10] Later he editioned certain
models, scrupulously limiting the number of proofs and indicating the number
and title on a label glued discretely to the interior of the work. The edition of
the Woman with Arm Raised was planned to include 15 proofs, but it is not

known whether all of them were actually cast. Proof #3 was shown in an
important monographic exhibition in Barcelona in 1990.
The editioning process allowed the dealer to spread the work and make his
protégé better known. Woman with Arm Raised has been shown numerous
times, in France and beyond.
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