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“Thus, starting from the circle, the spiral, the volute, the whirling of the mind,
Pablo Gargallo, with warm authority, throws his design into form, guides it,
brings it forth, leaving the viewer the pleasure of being enchanted by the
discovery.”[2]
 
In the early 1920s, after more than a decade of experimenting with copper and
iron plaques, a turning point occurred in Gargallo's work. He embraced a new
material, lead plaque, which inspired him to develop a new mode of expression:
treating volumes through hollows.
According to Jean Anguera, the artist's grandson and a sculptor himself, the
original idea of inverting the representation of volumes certainly came to him in
1915-1916, when he created a series of bas-reliefs using the technique of
repoussé metalwork. He hammered the metal on the back to create volume on
the front.
The series of “in intaglio” works began in 1921 with Femme à l’ombrelle[3]. He
then quickly transposed the technique into modeling and created several
terracotta models that would be cast in bronze, such as Petit marin à la pipe
(1922)[4]and Maternité en creux (1922)[5]. In total, Gargallo created six “in
intaglio” models. Femme étendue en creux dates from 1923 and is the last.
 
This experimental idea of treating convex volume with concave forms
demonstrates Gargallo's free and adventurous creative spirit. The plastic effect
is not only effective, but also stimulates the viewer's imagination, who must
recreate the forms in their mind. This is particularly striking when he depicts
the Maternité en creux, a theme that essentially inspires full volume! With
these hollow forms, a new play of light appears: "The convex relief is made up
of sliding, fleeting buildings of shadow and light, with distorting reflections
because it always receives several rays of light. The concave is clear, without
reflection, with extraordinary subtleties in chiaroscuro, and retains all the rays
of light it receives, unifying them. The flat surface is constructive, smooth, and
immobile. This is where sculpture owes a debt to architecture,"[6]explains the
sculptor, who also photographed his Femme étendue en creux[7] himself (see
illustration below), illustrating his point with talent.
 
In Femme étendue en creux, thin, malleable lead plaques are cut, hollowed out,
and then welded together in a sophisticated interplay of lines and shapes,
synthetically describing the complexity of the morphology of a female body
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lying down in a twisted position, legs together, arms folded across the chest and
around the head. The protruding lines that delineate the shapes draw the
pattern in space with a sharp stroke. But these lines are all curved and describe
volutes evoking feminine sensuality. The pose is open, voluptuous.
 
Gargallo had already depicted this pose in his 1903 ink drawing Nu étendu[8],
then again in a similar pose in the small terracotta sculpture Jeune faunesse
étendue[9] from 1906. Gargallo regularly explored the reclining nude in
various artistic media, particularly in the 1930s. Each time, he presents sensual
poses, as in the large pastel drawing La Dormeuse (1932), or in Petite
bacchante étendue[10], a sculpture in copper also treated with hollow volume.
Finally, a drawing of Nu étendu sur un lit[11] executed in 1930 completes this
series of nudes in lascivious and abandoned poses.
 
This hammered lead sculpture is a unique work.
It is the original that was used to create a bronze edition.
The edition comprises seven numbered bronzes, three artist's proofs, a non-
commercial bronze no. 1/1, a bronze for the Galleria d'Arte Moderna in Milan, a
bronze for the Museo Reina Sofia in Madrid, and a bronze for the Museo Pablo
Gargallo in Zaragoza.
Four bronzes are located in museums:
-Paris, Musée d'Art Moderne de la Ville, bronze no. 6/7, inv. AMS 547,
purchased in 1976.
-Madrid, Museo Nacional Centro de Arte Reina Sofia, bronze “Museo Reina
Sofia,” inv. AD03644, donated by Pierrette Anguera in 2004.
-Zaragoza, Museo Pablo Gargallo, bronze “Museo Pablo Gargallo”.
-Milan, Galleria d'Arte Moderna, bronze “HC”.
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