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PABLO GARGALLO (1881-1934)

Woman Combing Her Hair

Embossed copper relief - unique piece
19x13,5x0,5cm

Provenance

Artist’s studio
France, artist’s family
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This embossed metal plaque is a unique work of art.

This work is the original that was used to create a bronze edition.

This edition comprises seven numbered copies, three artist's proofs, and one
“Museo Pablo Gargallo” bronze.

Only one bronze proof is located in a museum:

e Zaragoza, Museo Pablo Gargallo, “Museo Pablo Gargallo” bronze.

In addition to this relief, Gargallo devoted three drawings and a sculpture made
of cut copper sheets to the theme of women combing their hair.
Two drawings date from 1903. One is the Femme agenouillée se peignant,

depicting a kneeling woman combing her hairin Indian ink, is kept at the
Calouste Gulbenkian Foundation[1]. The other, entitled Toilette[2] shows a
young woman combing her long hair, her head tilted forward. In another
drawing from 1909, the Jeune femme se peignant[3], the head is again tilted
forward, but with the bust slightly raised. These drawings offer glimpses of the
composition of a 1931 sculpture made of cut and assembled copper plaques,
entitled Femme peignant ses cheveux[4]. This sculpture is the result of
developments in Gargallo's work with copper plaques. Our Femme se coiffant
from 1916 is the result of the artist's first experiments with copper. Here he


https://gulbenkian.pt/cam/en/works/mujer-arrodillada-peinandose-145741/
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uses a very thin sheet of metal and the pattern is the result of the repoussé
technique. “The suppleness of the modeling and the tactile richness of this
small copper piece form a mannerist counterpoint to the expressionism of the
cut, welded, and perforated metal plaques of the 1931 Femme se coiffant.”[5]
In Femme se coiffant, the model faces us, her head tilted to the right as she
combs her long hair, which is pulled back in front of her chest. The young
woman has an opulent figure with curves that are both round and taut.

During the same period, Manolo, a fellow sculptor and friend of Gargallo, also
excelled in bas-reliefs and curvaceous female figures, images of voluptuous
Mediterranean women. In 1912, he created a Femme assise[6] whose body has

a similar morphology to Woman Combing Her Hair. The two artists had similar
careers, moving between Noucentista Barcelona and avant-garde Paris,
immersing themselves in various modern developments in art while remaining
on the fringes of Cubism. As in Manolo's works, Femme se coiffant features a
synthetic, almost geometric vision of forms and a monolithic composition,
characteristics that may also be inherited from Derain's sculpture.
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