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Embossed iron relief– unique piece
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This embossed metal plaque is a unique work of art.
This work is the original that was used to create a bronze edition.
This edition comprises seven numbered works, three artist's proofs, and one
“Museo Pablo Gargallo” bronze.
Only one bronze proof is located in a museum:

Zaragoza, Museo Pablo Gargallo, “Museo Pablo Gargallo” bronze.

Religious themes interested Gargallo from the very beginning. They appear
regularly in his works, notably in figures of the Prophet, David, and Pietà.
Pierrette Anguera Gargallo, the artist's daughter, recounts that the sculptor



always kept a Bible on his bedside table.
The character of Cain is depicted in an ink and gouache drawing from 1904[1].
The man is shown standing, fleeing and ashamed. Another even older ink and
watercolor drawing, dated 1903, shows Cain curled up on himself [2], as in our
relief.
 
In Hebrew, the name Cain means “blacksmith” or craftsman who made copper
and iron instruments to turn into weapons of war. Did this etymology inspire
Gargallo to take a particular interest in this character?
 
During the same period, Manolo, a fellow sculptor and friend of Gargallo, also
excelled in bas-reliefs and crouching figures. In 1912, he created a relief of
Léda et le Cygne[3] depicting Leda crouching with her back turned, with a
muscular physique very similar to that of Gargallo's Cain. The two artists had
similar careers, moving between noucentista Barcelona and avant-garde Paris,
immersing themselves in various modern developments in art while remaining
on the fringes of Cubism. As in Manolo's works, Cain features a synthetic,
almost geometric vision of forms and a monolithic composition, characteristics
that may also be inherited from Derain's sculpture.

[1] 2004 EXPOSITION, p.116 : Caïn, 1904, ink wash and gouache, 40 x 29 cm,
artist’s family.
[2] 2004 EXPOSITION, p.170 : Caïn, 1903, ink and watercolors, 14 x 23 cm,
private collection.
[3] Manolo, Léda et le Cygne, bas-relief, bronze proof, n°1, 17,3 x 17,4 cm,
Galerie Malaquais.
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